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The Roots of the Idea of immortality in depth of
Egypt’s history

(the swimmers cave)

e Research Summary:

the stone ages drawings left by Egyptian stone age artist in
the Egyptian Western Desert and Gilf Kebir plateau and Gebel
Uweinat Have not been studied adequately through technical studies
(anthropological and critical and analytical) and the lack of studies
and research in this area, which is characterized by scarcity and lack
of exposure to the issue of the analysis researchers symbolic and
aesthetic and anthropological for the stone ages drawings in Egypt
Researcher conducted a survey of several studies in English and
Arabic, and this is why the researcher to address the issue of the
roots of the idea of immortality in the stone ages drawings
(swimmers cave) symbolic and aesthetic issue for research Where a
researcher is expected to humanitarian shapes floating on the walls of
the swimmers cave in Gilf Kebir plateau was not intended to express
the real people who swim, but the aim of the symbolic expression of
the birth of the doctrine of immortality of the soul crossing after
graduating from the body to the other world even enjoy eternal life
The shapes human swimmers are only symbols and signs to express
his thoughts and rituals Assembly and belief in immortality, which
crystallized in the ancient Egyptian civilization Hence the
importance of the study of the aesthetic and symbolic as swimmers
cave drawings contains symbols and connotations which we can
detect some of the customs and traditions of these communities in
which they live and are active in this isolated part of Western desert
In addition, it provides us with the psychological and emotional
dimensions and ideological researcher assumes that symbols and
stone ages drawings had the roots of the idea of immortality
extended until crystallized in ancient Egyptian civilization , Where
each culture and a great civilization founded on unique civilization
and cultural introductions, And that the symbolic content of the stone
ages and particular swimmers cave drawings represent life secrets
that code to man the stone ages, have inspired later of ancient
Egyptian art and Greek and Roman art and Coptic symbols of life, It
still amazed symbols and human concern as long as the list of life on
Earth




Artistic Creativity for Human Development

e Research Summary:

Human development represents a stage of modern human

thought. Many theories play a role in improving the fundamentals of
the process and to identify its patterns and basic features. One of the
Motives of the human development process is to obtain an individual
able to live in a world characterized by speed and high intellectual
density. Human development preoccupied the thought of many
individuals and organizations, and they took it upon themselves to
design programs that allow it to take advantage of data of this
science in upgrading the individual. Art is related to some properties
in the artist's personality makes him a creative individual in many
areas. This innovation allows him to excellence and to overcome the
difficulties that are related to the domain that creates it. Among the
elements of creativity is artistic creation, which is reflected in many
of the images. These images represent patterns for artistic creation,
such as painting, sculpture and plastic art. The Artist allows his mind
to think of sensory factors and link material factors to allow him to
express what's inside by dealing with the materialism that connects
him to this one who watches his art. Therefore, this study is trying to
shed light on some aspects of artistic creativity in general and plastic
art in particular, and the process of connecting those aspects of
human development , and trying to create a blend between the
development of artistic creativity and human development to make a

creative person at the same time.



Artistic Technigues to express Human Suffering

In Modern Art Trends

(Analytical Study)

e Research Summary:

Fine Arts through history prominent role in the monitoring of
major shifts in the communities of wars and crises and disasters and
revolutions, has emerged as the role of art in the larger will be
present to explore what is happening or what is going to happen and
accompanying events during the transformations and the feeling of
suffering and come out of the tragedies. Various forms has topped
human suffering scene Plastic in different eras and decades past, and
it was important to be eating fine artwork own themes of human
suffering in the substantive framework, especially in the arts of
modernity that have accompanied many of the local and global major
transformations, especially the trends have involved some of those
transformations on the human suffering of many peoples and
individuals, manifested in a plastic carrying valuable works of art
aesthetic, philosophical, and psychological and humanitarian
dimensions depending on the shape of the human suffering that has
affected at the same artist, and the extent influenced by the extent of
the impact.

Based on the foregoing researcher sees the need to distance
Monetary artistic taste teachers from the historical treatment that has
always been associated with trends Arts modernity, and deal with it
as a movement of art integrated contained many schools and trends
of different artistic styles, which necessarily contributed to the
enrichment of value judgment in general, and to look at topics
expressed by the Arts modernity technically on the length of time of
the movement, and it would uphold the artistic and aesthetic value of
the work of plastic, rather than split modernism movement to
different art schools and historical years successive, especially since
most of the artists were traveling between different artistic directions
of movement of modernism in art.



The Indications Of Folk Symbols And Its
Interpretations In Choices Of Contemporary
Egyptian Artists' Artworks

e Summary:

Folklore is a part of human culture, and a key element in the
structural construction of civilizations, while carrying different types
of arts gloss Avatar connotations implied about personal art, which
In turn contribute to the understanding of the most important social
and intellectual features of a country. And folk art known by its
innate depending on the nature of space and time and its symbols
gives a value judgment and artistic dimension of what is expressed,
Symbols are an expression of the historical dimension of artistic
creativity, which produces the popular turn innate subject in a way
that the basis for the traditions of successive generations.

Avatar and connotations are implicit meanings as expressed in
the symbol, symbols are the product of an ongoing process of
cultural accumulation, and aesthetic features that he accepts the
interaction with cultural developments, there is a contemporary icon,
and Old technician code. Each symbol has a functional and aesthetic
and semantic value, and symbols in the folk art of Egypt, it is a set of
fonts, colors and simple shapes, and purpose of the aesthetic, and
were drawn to adorn artwork and earn a special character, so bear in
interpreting semantic cultural, intellectual and ideological values of
society, .. etc.

Many Egyptians contemporary artists have used the different
types of symbols in their artwork, magical symbols, religious, and
folk stories, and symbols that inherited the society of the ancient
Egyptian civilization, and seeks research to detect the potential to
enrich contemporary artworks using Significantly popular symbols in
order to express the content of Tag and graphical serves the subject
of the artwork. The research also aims to shed light on aspects of the
utilization of popular icons to deepen and enrich the national
identity, and give the heritage and cultural character of the works of
art of plastic through the use of the semantic codes. And semantic
analysis of content in a selection of works of art for a group of
Egyptian contemporary artists to review the beauty of it, and the
statement of the impact of the use of those symbols on the artwork.



Using Contemporary Theories of Art Education as
an approach for the Development of Art and
Aesthetic Appreciation in a view of the overall
Quality Criteria

e Research Summary:

Art represents in its public philosophy an expression of life in all
its dimensions, so Art is one of the most important elements of
human existence, and that’s because its considered the basic proof
for the advancement of Nations and revealing the level of
civilization. Studying Art refines learner's capabilities and his
aesthetic view and assisted to connect Art and the daily life of the
human, it also discuss the visual, spatial and Kkinetic relations under
the shadow of civilization deepness and knowledge expansion, So
the teacher of Art education must begins to development of rules and
laws which govern doing his roles both inside and outside the
educational institution, so his role should focused on practicing a
several tasks that will ensure quality of the educational process, and
to ensure the alignment between the Graduate and his capabilities
with the requirements of the market, and to monitor and follow up on
all the educational and artistic events, and discover gaps and
deviations and estimate its size, the intervention by the Teacher of art
Education and the development of his performance may occur by
taking needed actions to address the deficiencies and deviations in
collecting and analysis of technical data, and extract what can unify
the purposeful educational program.

The research seeks to detect the possibility of using one of the
contemporary theories of art education, with a view to employing it
to develop art and aesthetic appreciation with the student of art
education. And this is should be done in the framework that ensures
the necessary criteria according to the overall quality system. The
research also aims at the possibility of using the theory as a part of
the overall quality system to teach art as a discipline method within a
structured learning process in order to develop the appreciation to art
and artworks



Visual culture and its role to enrich Art
Appreciation

and aesthetic perception

e Research Summary:

The Visual Culture Aims through visual composition to reflect
the perception of the world is not to create perceptions of him; and
that by inviting the recipient to gain insight into the visual text given
in the absence of any incentives to non-visual perception. It is the
primary director of centered sound audio and receiving "and
authoritarianism" resulting from the ear culture, culture of the ear is
hearing and conservative culture, it is the culture of reliability and
tradition, ear culture has always been a culture of authority, and the
eye when it has the power and because of their ability to multiplying
perspectives and angles make its consideration of culture adopted by
the cash culture. While the optical modulation appears pace with the
reality of contemporary life that bother next article and perceptions
Hence profile differs from the text to another depending on the
content and status of each text, which makes it an essential part of
the text so that it is given the written optical generator of meaning
poetic and imposing presence on that semantic structure of a stand-
alone on the basis of symbolic, according to the vision, "Ernst
Cassirer," art as a symbol.

While sees "White", that visual culture is a system of the
phenomenon of moving smoothly and easily between humanitarian
groups and the history of culture is only human history over
thousands of years. The foregoing confirms that human cultural his
experiences is an extension of the cultures of previous generations
and its long history, and determine the value of the capacity of this
culture of the individual according to his ability and efficiency in
social interaction. So Culture is longer determine Monetary artistic
taste and perception aesthetic of the individual level indicator, which
Is also a culture, the language of civility and refinement of
Perceptions visual.

The research seeks to reveal the important role that can be played
by the visual culture to enrich the entrances of artistic taste and
perceptual aesthetic and artistic image of the recipient. It aims
throuah it to the fields of artistic taste and aesthetics in the field of art
education enrichment through this role.



The detection of Space Dimension Indications as an
Aesthetic VValue in Stone Age Wall Drawings at
""Karkur Talh' Valley

Using Digital Technology

e Research Summary:

The Formative Structure of Stone Age art represent, in marked

style abstract innate, state of the art and that emerges through the
various topics that her body primitive artist on the surfaces of the
walls of the caves and stones and granite on the side of the valleys
region, specifically Owaynat, Valley "Karkour Talh" It is understood
from this formative structure of those drawings that raw plastic
(colored oxides) characterized by uniqueness of being normal, which
In turn gave it to those fees character aesthetically special
characterizing them and make them unique. With formed lines in
these drawings an essential element to be highlighted, it has such an
ocean for a certain area or a certain form of times, or tool to
determine the movement and the extension of the void at other times,
this as well as the diverse forms that enrich the primitive drawings

(straight - a broken - curved - etc ..).

Since the beginning of the twentieth century, the exploration is
limited to the use of means of transport depends on the beauty, and
was the first major mission in Western Sahara, carried out by
"Ahmed Hassanein", in the 1923, while trips continued where Prince

"Kamal al-Din Hussein" in 1930, the discovery of Some drawings



and inscriptions in stone Owaynat, and published his first scientific
edition was the result of that aroused the interest of the outside world
about how these remain high and the quality of the fees have been in
this very hot weather, the researcher was able to do two visits in the
years 2005 and 2007. To explore Valleys in that region and Capture
by his own Lens, Owaynat mountain, especially the Valley "Karkour

Talh" the topic of Current research.

The research seeks to detect signs of spatial dimension as the

value of the aesthetic in stone drawings Valley "Karkour Talh"
through the use of digital technology, and the study of arts stone ages
in Egypt for students of art education, Fourth Year, anthropology, so
it was important to study one of the most important drawings and
inscriptions sites Stone Age in Egypt, a site Valley "Karkour Talh",
the Jebel Oweinat, south-west of Egypt, to be done using virtual
reality technology, as an input to enrich the study of anthropology in
art education, and that the impact of the inaccessibility of the valley
by conventional means, and the absence of the necessary scientific
article to analyze and understand the works of art in this site, and the
potential disclosure of semantic aesthetic dimension vacuum in those

Drawings.



The Artistic and Philosophical Features of
Contemporary Art work in Feminist Art as an
approach to enrich art Criticism

e Research Summary:

The picture of Post-modern art trends apply in a group of
movements in the late twentieth century, which has had an impact in
many areas as Art, music, literature, and which represents the whole
reaction against tendencies of modernism. As a result of changes in
the social, cultural and political, after the Second World War, has
stepped up many of the social movements, cultural, and political,
which the scaffolding from which emanated the movements that
support philosophical orientations, and consider its experience in the
field of Arts. It was one of the most important of those movements
"Feminist movement", which was first appearance in the arts as a
sudden outbreak of a group of questions and criticism, which, raised
the awakening of women artists, writers, intellectuals, and starting
from here it is imperative that consideration of the impact of
intellectual and philosophical Feminist movement, on Arts, and the
extent of vulnerability to exist Artistic movements in that period,
through the study and analysis of the most important features of the
Feminist movement's general philosophical and aesthetics in art, with

a view to enriching the Art Criticism and Art Appreciation.
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