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First Topic:

(The Arab identity in products design ).
Publisher: Conference of Faculty of Applied Arts (Conference on Design
between innovation and sustainability) — Helwan University.
Date of publication : Oct8-10 , 2012.
participants: Individual in specialization.

Abstract:

In the world of art, Design reflects the society’s state of being. The designer must
study and consider the consumer’s different aspects (such as the society’s economic, political,
and cultural influences ...... ) . From this point the research is interested in the duty of the
designer towards his community to understand the historical changes which take place in
Arab world today, strongly affect in the user, and change his concepts, it might strengthen one
of his beliefs or weaken. Because the poetry, sayings, and wisdom played an important role as
a popular folk represents as a useful tool to identify the cultural dimensions of the Egyptian
society through time and space, and as an evidence of the evolution of popular culture . So the
research will try to solve and form Arabic calligraphy in creative ways and integration
concept between the ceramic and upholstery textiles to express the idea in the2 and 3 d.

Research Problem and Significance: Arabic language is an important source of inspiration

for many designers , the Arab and Egyptian markets lack products that reflect the Arab

identity and maintain a high quality and unique design.

In the context of globalization and Western hegemony, and with the presence of the General

Agreement on Tariffs (GATT ) and with the spread of the doctrine of free trade and the

market economy , it was up to the Arab designer to put in consideration all of the above while

designing products to maintain the Arab identity.

Research Objectives: The research aims to identify the meaning of identity , and the

importance of preserving the Arab identity under the conditions of globalization and cultural

invasion and an attempt to address these problems through the creation of a range of product

designs ( two-dimensional - three-dimensional ) inspired by the Arab and Egyptian poetry and

written using Arabic calligraphy , and to find an Arab authentic design with a distinct

personality in line with contemporary trends in design.

Research Hypotheses: Search is supposed to:

1. Find designs that rely on Arabic calligraphy as an essential element, using some verses
expressing belonging to the Arab world will be reflected on the user in the consolidation of
a positive sense of belonging and confirm their Arab identity.

2. Achieve complementarity and unity in the design of the upholstery fabrics and ceramics.

Research limitations: The objective limits:

1. Study of the concept of identity and globalization, which is one of the challenges faced by

the Arab world to maintain its identity.

2. Innovation complementary designs suitable 2D and 3D vision .

The spatial limit: the Arab countries.

The temporal limit:the modern era.

Research Methodology:

Historical method: through trace the historical development of the art of calligraphy.

Descriptive analytical method: a suite of complementary designs that can be used such as the

upholstery fabrics and ceramic products usability.

Results:

* The Arabic language is rich with literature and great cultural heritage of poems that have

been utilized in the design to give the customer a feel of belonging.

* Arab language is technically an important source of innovation in designing products linked

to the cultural heritage and the Egyptian and Arab conscience.
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Second Topic :
(Innovating designs for printed upholstery fabrics inspired
from elements of tapestries of Harrania’s Art Center).
Publisher: International Design Journal- VVolume 4, Issue 4.
Date of publication : 1/10/2014. participants: An individual.

Abstract: Harrania Art center which is created by the architectural artist “Ramses Wissa
Wassef" is considered as one of the most important art schools that have succeeded to a large
extent in the resettlement of some kind of arts that was on its way to the extinction such as
carpets industry and Egyptian tapestries. The center products have gained worldwide fame
and became the talk of the international exhibitions because of its art spontaneous and
authentic sense derived from the Egyptian environment, which was the inspiration source for
these artistic works. Its elements appeared as a main component of all designs. The
distinguished of Harrania Art center’s products is returned to "Ramses Wissa Wassef" faith
that the power of human creativity were not be well used, so “Wassef” depended on the
development of the creative sense on children alongside with the professionalism sense. From
this perspective Wassef’s center is not considered as a factory. It is a School that raising up
artists who are able to produce works characterized by artistic maturation and Egyptian
personality. Due to the richness of tapestries of Harrania center with the subjects of fine and
aesthetic values, which reflect the Egyptian Environment, The researcher sees the importance
of study and analyze some of these tapestries to discover its influence on the environment and
benefit from these elements to create designs for printed upholstery fabrics that express the
Egyptian identity and present a product characterized by high artistic value to the consumer.
The simulation of tapestries affect to the elements will have the greater impact in getting
aesthetic value-added to the design.

Research Problem and Significance: Due to the beauty and magnificence of the
environmental elements in Harrania's tapestries, the researcher will study these artistic works
to declare how did it affect by the surrounding environment? And take advantage from these
elements in designing printed upholstery fabrics.

Research Objectives:1-The research aims to do an artistic analysis study for some samples
of Harrania's tapestries to show the impact of the environmental in this art.

2-The research aims to design printed upholstery fabrics which inspired from Harrania's
tapestries elements.

Research Hypotheses: 1-The artistic analysis of selective samples of Harrania’s tapestries
will clarify the effect of the surrounding environment (natural and social) on the artist on a
way that express the originality of the folk Egyptian art.

2-Designing printed upholstery fabrics that carries the soul of the Egyptian folk art with its
original express of the Egyptian environment.

Research limitations:

The objective limits: 1-Artistic study of Harrania’s center tapestries to reach the impact of the
environment surrounding, and its reflection on the selection of elements and subjects.
2-Design contemporary designs for printed upholstery fabrics.

The spatial limit: That study depends on “Wissa Wassef” art center at Harrania.

The temporal limit: it is determined since the beginning of the establishment of Harrania Art
center by its founder "Ramses Wissa Wassef" in 1953 and until now.

Research Methodology:

Descriptive analytical method: And that by making an analytical study of the elements and
subjects of Harrania’s tapestries to identify the environmental impact on them, and also the
artistic and analytical study of the designs that inspired from Harrania’s tapestries elements.
Results:1- The study presented an artistic analysis of Harrania’s tapestries samples, which
showed the great effect of the surrounding environment on its subjects and elements.

2-The research presented five printed upholstery designs with its suggested usage. These
designs inspired from Harrania’s tapestries elements.
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Third Topic :
(The utilization of mental maps in enhancing creativity in the
design process of printed upholstery fabrics).
Publisher: International Design Journal- VVolume 5, Issue 1.
Date of publication: 1/1/ 2015. participants: An individual.

Abstract:When we started to use the mind, we realized that the creative mind is the mind
which uses all of its parts. It form awareness that the creative human potential is greatest than
we thought in the past. When we use the skills of cerebral hemispheres, the amount of
creativity will not be noticed when we compared it to what we will get when we use both of
cerebral hemispheres. The Creative potential will be unlimited. The scientist "Tony Buzan”
put what is known as the mind maps. It is a method of expressing ideas through charts rather
than using words only. We use charts, images and colors to express the idea. It depends on
visual memory to draw charts easy to remember and review according to easy rules and
instructions. And this method is the actual method that used by the human mind in thinking.
The methods used in teaching design subject and the tools used by the student’s mind
in writing notes even it was words, lists, lines, arrangement or sequence, work to stimulate the
mental skills of the left half of the brain. The skills of the other half of the brain is not being
used, which waste a large part of its mental energies that can be exploited in the creation of
contemporary design ideas which characterized by originality. The research sees the
possibility of using mind maps in teaching design especially in the design of upholstery
fabrics. Also the researcher thinks the importance of teaching students how to draw the mind
map to use it in creating the design ideas. It helps the students to organize their ideas and the
artistic data, so it becomes easier to them to imagine the final shape of the design idea and
achieve the greatest amount of creativity.
Research Problem and Importance: Research problem based on proving that the traditional
method in teaching design’s subject does not allow for unleashing the creative thinking of
students. Many students can’t translate plastic elements, color schemes and technical methods
to acceptable design ideas. And here comes the importance of the research in the use of new
method of thinking based on the use of shapes without the use of words which makes mind
doing a new creative mind links and connecting charts lead to unleash the creative artist
inside the student.
Research Objectives: The research also aims to create many distinguished design ideas using
mind maps by placing students in an innovative environment to help them to be away from
everything that is familiar in teaching design, to make the students find a different vision of
the plastic elements and make new innovative links between them. One of the most important
characteristics of the innovative environment is the experimental direction which means
trying new things such as using mind maps in creating suitable designs for upholstery fabrics.
Research Hypotheses: Research assumes that mind map can help to develop the creative
imagination in the students. It helps students to make easy vision to the design ideas. All
design elements make the student depends on his imagination and try to produce ideas
characterized by uniqueness. Mind map drawing eases the confluence of ideas and abundance.
Research Limitations:
Obijective limit:A study to the mind maps, their importance and how to draw it create suitable
designs for printed upholstery fabrics by using mind maps. Place limit:Egypt.
Research Methodology: Research depends on the following methods:
Descriptive and analytical method: Make a descriptive study to the mind maps and how to
draw and apply it in the design of upholstery fabrics.
Results: 1-Using the mind map to explain the design of upholstery fabrics (curtains and
furnishing) make it easy to the students to read the information using the two parts of the
brain and raise the speed and efficiency of absorbing the idea
2- Mind map develops creative thinking which makes the students to depend on their
imagination and try to produce unique and suitable ideas by making new formulations.
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Fourth Topic :
(A design Strategy for Printed Upholstery Fabrics
for the Elderly Dwelling).
Publisher : International Design Journal- VVolume 5, Issue 1.
Date of publication: 1/1/2015.

Abstract: Advancing in age has many psychological and social changes. Changes affect
organic, kinetic and nervousness functions. Physiological changes that accompany advancing
in age relates to two aspects: structural and functional. Structural changes are characterized by
the loss of body cells as a result of increasing destructive chemical reactions in the body than
constructive chemical reactions in each part of the living body organs. Functional changes
refer to the inability of the body to resist the external influences as a result of the decay of the
body building. Therefore the inability to do vital functions such as visual impairment, and the
weakness of the neural responses.

The psychological and social changes are largely linked to the physiological changes. This
appears through the depression symptoms, boredom, loneliness, memory loss, disease illusion
and frequent complaint. These changes vary from person to person depending on individual
differences. The idea of the research emphasis the creation of the elder surrounding
environment through the designs of room furnishing fabrics to suit the taste of this stage to
send psychological comfort to the elderly. A number of designs, paintings and similar
artworks are viewed for a specific time to a sample of elderly people chosen at selected
elderly accommodation sites. Their preferences were then recorded and used in the design
different patterns suitable for each type of upholstery.

Research Problem: Different senses organs are heavily affected by advance in age.
Therefore, it is rather expected that psychological changes may follow to accompany this
lessened abilities. The present study is an attempt to compensate for the reduced aptitudes and
changed attitude accommodating the surrounding environment of the elderly, by creating
designs suitable to printing on the upholstery fabrics of the elderly care rooms according to
their preferences. The research question can be stated as "Is it possible doable to provide the
elderly people with upholstery designs that matches their preferences and choices?

Research Significance: Provide new patterns of fabrics printing carrying the essence of the
elderly people preferences, partialities and choices. Designs are predetermined to be suitable
for any of the upholstery fabrics surrounding elements in a standard elderly accommodation.
This should provide maintain calmness, tranquility, peace of mind and stops the feeling of
depression. Previous studies in the field around the globe have paid no attention to examine
this elderly accommaodation specific area.

Research Objectives: the research aims to:

Reaching innovative designs fit to printing on upholstery fabrics for the elderly care rooms.
Theses designs are inspired from the nature elements and modern art. To achieve that the
researchers had to recognize the beauty and fine traits preferred by the elderly for room
furniture’s fabrics to achieve peace of mind and stop the feeling of depression.

Research Hypothesis: This is based on the assumption that acknowledging the design and
color preferences for the elderly in a specific age may help presenting solutions for some
problems that are related to this category, and researchers interested in during designing the
elderly programs and systems.

Results:

- The statistical analysis of the data obtained through a questionnaire designed specifically for
the purpose of this study showed that specific design elements, colors and design structures
are much preferred by the elderly. When employed in their accommodation upholstery they
have proven to be acceptable to a great extent. The extent of their tranquility could not be
measured, however their statement of being comfortable or feel, relaxed, calm, or restful has
been enough to satisfy the justifications of the study.
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Fifth Topic:

(Tally Motifs as a contemporary fashion in
designingupholstery fabrics).
Publisher: 1JIAS Journal- Volume 11- Issue 1.

Date of publication: April 2015.

Abstract: TALLY is an art practiced by traditional women in Upper Egypt. The art is known
for a special kind of embroidery which uses metal threads on solid fabric or net material. It
dates back to the 18th century. It has been used for occasion dresses and shawls. Special
Pharonic, Coptic and Islamic motifs identify this art. In addition to motifs derived from the
folk Egyptian heritage such as camel, palm tree, doll and the jockey, which has been
formulated in various forms along with abstract geometric motifs. Due to the global fashion
trend towards the use of luxury fabrics, like studded and embroidered with golden and silver
threads. Therefore, the current research will focus on the use of Egyptian Tally motifs to
innovate suitable designs for modern fashion of printed upholstery fabrics using
metallic printing on organza fabric, It is a specialty printing process that produces a shiny
design .1t can be easily transferred on the fabric, with Foil stamping which is a print process
applied of metallic foil, often gold or silver.

Research Problem: Despite of the aesthetic diversity for motifs of Egyptian Tally art which
used in embroidery of folk Egyptian fashions, it has not received a sufficient study and search
in printing textile field. And take advantages of Egyptian Tally motifs in the innovation of
designs to keep pace with modern fashion in the printing upholstery fabrics.

Research Objectives: The research aims to create contemporary designs suitable for printing
upholstery fabrics inspired from Egyptian Tally motifs by using metallic printing on fabrics to
keep pace with modern fashion designs in printing upholstery fabrics. At the same time foil
stamping offers economic upholstery fabrics with high quality competing with the designs
which is implementing with high cost raw materials.

Research Hypotheses: The research assumes the study and analysis of Egyptian tally motifs
in Egyptian folk fashions in Assuit and Sohag including aesthetic and plastic values. This may
be a source for creating unique designs suitable for printing contemporary upholstery fabrics.
Research Limitations:

The temporal limit: the eighteenth century until the early twenty-first century.

The spatial limit: Sohag and Assuit governate in Egypt.

The objective limits: 1- Analytical and artistic study for motifs of Egyptian tally art on folk
fashions ( human elements, geometric elements, plant elements, animal elements, and still life
elements).

2- A study for contemporary fashion and modern trends in the designs of printed upholstery
fabrics. And inspire designs from various aesthetic and plastic values for motifs of Egyptian
tally art to suit contemporary printed upholstery fabrics.

Research Methodology:

Descriptive and analytical method:In the analytical study for motifs of Egyptian tally art on
Egyptian folk fashions (human elements, geometric elements, plant elements, animal
elements, and still life elements)

Experimental method:It based on the innovation in the experiments of the designs which
inspired from the analytical and artistic study for motifs of Egyptian tally art which cope with
modern fashion of printed upholstery fabrics.

Results: 1- Cultural heritage in all its forms and manifestation is a record of human values
and experiences. It encourages, sustains originality, and develops the feelings of identity and a
sense of national belonging. Investing in these cultural heritages properly can actually lead to
economic development as it becomes a new source of wealth.

2- Study and analysis motifs of Egyptian Tally art in Egyptian folk textiles in Assiut and
Suhag - including its aesthetic and plastic values- is a resource for the creation of unique
designs suitable for printing contemporary upholstery fabrics.
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Sixth Topic :
(Innovating contemporary upholstery printed designs with the
use of Feng Shui's art rules).
Publisher: 1JIAS Journal- Volume 12- Issue 3.
Date of publication: August 2015. Participants: an individual.

Abstract: Ancient Chinese thought that home physically reflects what individuals are
experiencing in life, because that everything chosen to surround us will affect us emotionally.
According to this argument ancient Chinese put the rules of the Feng Shui, which knows as an
art and science of balancing the energy of a space through the arrangement of items. The goal
IS to maximize the flow of the Chi, or the energy around us. The history of Feng Shui in
Chinese cultural heritage and its philosophical values and psychological effects reached
through many of the studies carried out by Feng Shui teachers over hundreds of years, so the
research find the necessity need of studying the Feng Shui and knowing its elements
importance (symbols and colors) and its aesthetic values and psychological effects on the user
and take advantage of them in the development of designs for printed upholstery fabrics and
which is suitable to furnish the bedrooms , living rooms and dining rooms .

Research Problem: The problem of the search is to identify the rules and the principles of
Feng Shui art and clarify its importance in the design field, and then how to use its elements
which represent in symbols and colors to innovate designs for upholstery fabrics suitable for
different home rooms.

Research Importance: The artistic study of Feng Shui science will clarify the meaning of
these elements (symbols and colors) and its psychological effects on the individual. The
artistic importance of the research represented in opening a new field in the design of
upholstery printed fabrics to achieve contemporary and modernity, with taking psychological
factor of the users into consideration.

Research Objectives: The research aims to identify Feng Shui rules, its importance, and how
to use its rules in designing upholstery fabrics. It also aims to design printed upholstery
fabrics which inspired from Feng Shui's elements and colors, and in addition fit with the
target place, whether bedrooms, living rooms or dining rooms.

Research Hypotheses: Research supposed that:

e The artistic study of Feng Shui elements will clarify the meanings and psychological
effects of (symbols and colors) on the individual.

e The creation of printing upholstery fabrics' designs depending on the rules of Feng Shui
can produce designs compatible with the psychological needs of the user and fit at the
same time with the place, whether bedrooms, living rooms or dining rooms.

Research limitations:

The objective limits: * Artistic study of Feng Shui elements (symbols and colors) and its

psychological effects on the individual.

* Inspire designs from multi-functional artistic values of Feng Shui elements that is suitable

with contemporary printed upholstery fabrics and fit at the same time with the room that will

be employed in it. The spatial limit: China.

Research Methodology: Research depends on the following methods:

Descriptive analytical method: And that by making an artistic study of the elements of the

Feng Shui’s art, and also the artistic and analytical study of the designs that inspired from it.

Experimental method: Depends on innovating range of designs inspired by the artistic

values of Feng Shui elements (symbols and colors) and how to use those elements to fit the

nature of the allocated room (bedroom - living room - dining rooms).

Results: The artistic study of Feng Shui elements (symbols and colors) contributed to clarify

its meaning and its psychological effects on the individual, which helped in the identification

of new art and the use of aesthetic and plastic values as a source of innovation designs
suitable for printing contemporary upholstery fabrics.
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Seventh Topic :
(The elderly color's preferences to be used in designing
Printed Upholstery Fabrics).
Publisher: 1JIAS Journal- VVolume 13- Issue 2.
Date of publication: October 2015.

Abstract: The elderly passes through many physical and physiological changes which
necessarily reflected on the psychological and social features in him. The psychological status
in the elderly is a result of a number of factors, each one of them affect positively or
negatively on the psyche of the elderly. It is therefore not a typical case of all people, but each
one of them has his own case according to the influence of different factors and the extent of
his influence. These psychological changes at this stage necessarily require aesthetic
formulation of the surrounding environment in order to achieve psychological comfort and
calm. And from this came the research idea of preparing the elderly surrounding environment
through designing printed fabrics for furnishing the rooms to suit this stage taste and give the
sense of psychological comfort and calm on the elderly. It has been recording their color
preferences and used them in designing suitable designs for every type of textiles (Curtain-
furnishing) fabrics by using simple geometric shapes which inspired from some paintings of
modern art.
Research Problem: The present study is an attempt to compensate for the reduced aptitudes
and changed attitude accommodating the surrounding environment of the elderly, by creating
designs suitable to be printed on the upholstery fabrics of the elderly rooms according to their
color preferences. The research question can be stated as "Is it possible doable to provide the
elderly people with upholstery designs that match their preferences and choices?"
Research Significance: It is important to well study the elderly psychological needs because
of the decline in physical and mental ability that happened to them at this age. Hence came
the importance of the research to identify the color preferences of the elderly. Then design
printed upholstery fabrics bearing the essence of the elderly according to their preferences.
Research Objectives: The research aims to identify the colors meanings and its
psychological effects on individuals. It also aims to design printed upholstery fabrics for the
elderly rooms. Theses designs had designed according to the elderly's color preferences.
Research Hypothesis: Research supposed that:

1- The artistic study of the psychology of color will clarify the meanings and

psychological effects of colors on the elderly males and females.
2- Upholstery printing designs can be acknowledged by employing elderly color
preferences and choices.

Research Limitations: The spatial limit: Arab republic of Egypt.

The temporal limit: is represented in the elderly males and females that age vary from (55 to
80) years. The objective limits: making use of the elderly people's color preferences in
innovating designs that suitable for printing upholstery fabrics' designs .
Research Methodology:
Experimental method: explains the designs that concluded from the analytical studies.
Statistical method: explains the field study preparation in terms of determine the geographical
and human field of the study, and concluding the statistical samples of the research.
Descriptive analytical method: -Describing the statistical results of the research samples.
-Analyzing the designs that depended on the elderly people's color preferences.
Results:
1- The use of the statistical approach in the previous study contributes in the identification of the
preferences color groups in the elderly.
2- The statistical analysis of the data obtained through a questionnaire designed specifically for
the purpose of this study showed that designs' color are much preferred by the elderly and
suitable for their suggested usage even for bedrooms or living rooms.
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Eighth Topic :
(Central Asian textiles between technique & phenotype
and their application in design of printed upholstery fabrics).
Publisher: 1JIAS Journal- Volume 14- Issue 1.
Date of publication: January 2016. Participants: an individual.

Abstract: One of the most important features in Central Asia was the Silk Road, which
connected China and Europe through Central Asia. Cultural exchanges were made through
this network of paths. Religion, technology, textiles, most notably silk, spread from China to
the Western world. Central Asia, on which the Silk Road passed, was also greatly affected by
the Silk Road. Religion and certain textile weaving skills were transferred. Not only
merchants, but also raiders and conquerors followed this path, making Central Asia rather
turbulent. This active cultural exchange through the Silk Road enabled Central Asian culture
to be culturally diverse, thus making its textiles colorful and intricate in pattern.

In eighth century due to the spread of Islam in the Central Asian countries and its
influence by the values of Islamic Art that prohibits the use of human elements and limits the
use of animal and birds elements which has had the greatest impact on the spread of the
vegetal elements and innovate artistic treatments for them. According to that, the research will
investigate Central Asia's textiles history and then introduce an artistic analytical study to
compare the vegetal elements in the Central Asian textiles (Suzani-lkat). After that, the
research will attempt to mix between those techniques to create contemporary upholstery
designs that carry the originality of Central Asia's textiles.

Research Problem: Although textiles of Central Asia is among the longest arts to continue

and to last, it did not receive adequate artistic studies showing the richness of their designs'

layout and vegetal elements, which may be useful to the contemporary art trends in the field
of upholsteries textile printing.

Research Importance: The research importance lies in the artistic analytical study of

(suzani- ikat) designs' layout and vegetal elements, to explain the extent of variation of

designs and elements (phenotype) depending on the technique used in the fabric, and to

clarify what is contained in these elements of highly creative and innovative artistic values.

Research Objectives: The research aims to:

1. Do an artistic analytical study for some samples of Central Asia textiles (suzani- ikat) to
show the aesthetic values of their designs' layout and their vegetal elements.

2. The research aims to design printed upholstery fabrics which inspired from various artistic

treatments of vegetal elements on Central Asia textiles (suzani- ikat).

Research Hypotheses: Research supposed that:

1. The artistic analytical study of selective samples of (suzani- ikat), will clarify the artistic
characteristic features of these textiles and the difference of their phenotypes depending
on the technique used in making it.

Research Limitations: Obijective limits: An artistic analytical study on various textiles

from Central Asia (suzani- ikat), and making use of this study in the innovation of suitable

designs for printing contemporary upholstery fabrics.

Spatial limits: The study is based on the Central Asia's countries.

Temporal limits: The research temporal study is limited between the 18" and 19™ century.

Research Methodology: The research is based on the following methodologies:

The historical method: Tracking the historical development of (suzani- ikat) on textiles in

Central Asia. Artistic analytical method: The research addresses, in an artistic

analytical study for vegetal elements in a selected Central Asia textiles (suzani- ikat), as well

as an artistic study of the designs that inspired from Central Asia’s textiles elements.

Results:  The artistic analytical study of vegetal elements on Central Asian textile (suzani-

ikat) provided an opportunity to get acquainted with the extension of the difference of artist

treatment of these elements depending on the technique used in making it, which has led to
greater understanding of such techniques and phenotypes.



