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First Research:

""Aesthetics of the Triangle As a Decorative Unit in the Popular Culture and Creation Designs for
Printing Contemporary Textiles™.

Publisher: 16 th International Conference - Philadelphia University- Jordan

Date of publication: 21-24/ November/ 2011

NO. Of Participations: individual

INTRODUCTION:

Triangle unit is considered a symbol of artistic symbols that contain characteristics have
content and meaning connected with human beliefs. Decoration with triangles is the traditional
decoration on many of the popular composition Arts (handicrafts on various raw materials such as
textiles, wicker, pottery ...) in Egyptian oasis. Where the Artist scored masterpieces characterized with
harmonious relations that have many symbolic interpretations and expressive values by using
Contiguous, Interlacement, overlap in succession or exchange through Multiple aesthetic values of
Contrast, repeating, rhythm, balance, and proportionality.

RESEARCH PROBLEM:1- In spite of the diversity aesthetic and decorative rhythmic units based on the
triangle formation in the arts of Egyptian oasis but they have not received as much of study and
research in the field of textile printing.

2- Creation designs for printing contemporary textiles inspired by the rhythmic and aesthetic diversity
of the triangle unity on the popular composition.

RESEARCH OBJECTIVES:Creation designs for printing contemporary textiles inspired by the
rhythmic and aesthetic diversity of the triangle unity on the popular composition Arts in order to
confirm the identity and personality of Arab among currents of globalization.

RESEARCH HYPOTHESES:Researcher supposed that study and analysis triangle unit in Egyptian
oasis can be a source for creating distinctive designs suitable for printing upholstery fabrics.
RESEARCH LIMITS: THE TEMPORAL LIMITS: The 20 th century and early twenty-first century.
THE SPATIAL LIMITS: Dakhla and kharga Oasis in Egypt.

THE OBJECTIVE LIMITS:- Study of popular triangle symbol.

- An analytical study for Aesthetics of Triangle unity in the popular architectural decoration, as well as
the trappings of popular fashion, jewelry, cosmetics, pottery products and wicker products in Egyptian
oasis.

- Inspired designs of Triangle unit suitable for printing contemporary furnishings fabrics.

RESEARCH METHODOLOGY :Research depends on the following methods:

DESCRIPTIVE ANALYTICAL METHOD:In the analytical study of the unity of the triangle in
Egyptian oasis folklore in the popular architectural decoration, as well as the trappings of popular
fashion, jewelry, cosmetics, pottery products and wicker products.

EXPERIMENTAL METHOD: In design experiments inspired the analytical study of the unity of the
triangle and suitable for printing upholstery fabrics.

RESULTS:1 - In spite of all facing the Arab human from social variables, political, cultural, linguistic,
economic, and ideological, he always choose what is compatible with his components of property, and
composed with his philosophical, perceptions and formulated it in the construction of intellectual and
artistic creation retain his cultural of identity.

2- Study artistic heritage with analytical manner, and understand its synthetics structure, presents
plastic solutions in the field of textile design. harmonious relations that have many symbolic
interpretations and expressive values by using Contiguous, Interlacement, overlap in succession or
exchange through Multiple aesthetic values of Contrast, repeating, rhythm, balance, and proportionality
help in creation designs . used for printing contemporary textiles

3- Popular products transfer many of the symbolic meanings behind the decoration, embroidery and
actor for human life and his environment.

RECOMMENDATIONS: 1. development People's creativity issues in line with the requirements of the
times, in order to be also a means of maintaining for the Arab identity in the continuity between the
subjects on the expansion of the place, and also the breadth of space time.
2. Expansion of specialized institutes and centers, that are interested in documenting heritage and
folklore.

3. Preparation of trained personnel to collect, document , preserve and archive the Arab folklore
according to a mechanism and a unified system.
4. Draw attention from the concerned authorities in the Arab countries to include handicraft industries
inherited artistic activities within the school, and the establishment of competitions among students to
encourage them and the allocation of markets to display products.
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Second Research:

" Using Abstract Color Paintings Expressing Feelings to Design Textile Prints Showing Emotional Human
Factors of Design and Considering Differences of Color Perception between Humans".

Publisher: International journal of innovation and applied studies (1JIAS) Volume 5, Issue 1
Date of publication: January 2014.
NO. Of Participations:: Dr. Reham Mohsen — Decoration Dept.

INTRODUCTION

Art painting is a unique experience, design work needs mental awareness of the
concept of art. In this practice led experiment, some explanation of the concept of the work
has been provided to the printing designer, to design a number of fashion designs that could
be used to print a range of upholstery fabrics, and to help understanding and keep
representing the same concepts and feelings resulting, while working from these art works
into designs.

RESEARCH PROBLEM:

The slight differences between the colors on the canvas of the paintings, and the
colors on the computer screens and the differences of perception of colors between humans
lead to wrong interpret of color that might lead to expressing a different mood, semantic
massage, to the user of printing upholstery fabrics with colors expressing various emotional
feelings.

RESEARCH OBJECTIVES:

Transfer the spiritual mood of the concept in each case, to the viewers of art and the
users of the final product; consider also the final colors on the output fabric material. To reach
the message to the receiver and the user exactly as it was created in the first phase of the
work.

RESEARCH HYPOTHESES:

Researcher supposed that The final comparison between the colors in the art paintings
and the colors on the final textile print products lead to reach the message to the receiver and
the user of printing upholstery fabrics which Showing Emotional Human Factors of Design.

RESEARCH LIMITS:

THE OBJECTIVE LIMITS:

- Abstract Color Paintings

- Different Styles of Repetition in textile Prints

- Inspired designs of Abstract Color Paintings which Expressing Feelings Through color for
printing upholstery fabrics and Considering Differences of Color Perception between
Humans.

RESEARCH METHODOLOGY::
Research depends on :

EXPERIMENTAL METHOD:

In Abstract Color Paintings which Expressing Feelings, in design experiments inspired from
these paintings and suitable for printing upholstery fabrics.
RESULTS:
- Abstract Color Paintings Expressing Feelings with simple, direct, strong color, and different
styles of repetition in color are good material for printing upholstery fabrics which
considering Emotional Human Factors.
- The final comparison between the colors in the art paintings and the colors on the final
textile print products lead to reach the message to the receiver and the user of printing
upholstery fabrics which Showing Emotional Human Factors of Design.
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Third Research:
" Factors affecting the design of printed upholstery fabrics".
Publisher: International Design Journal. (IDJ) Volume 4, Issue 4.

Date of publication: October, 2014.
NO. Of Participations: individual

INTRODUCTION

Design process is considered as the main entrance of manufacturing process. Energy sources
have great effect on the design process .The most important resource in the design is the creative
human and those in charge of managing the design process, which enables the creation of ideas, which
is considered the real engine of the manufacturing process.

The study "The present and future sustainability of clothing and textiles in the united
kingdom" (2006) indicated that The interest in achieving the functional and aesthetic appropriate of the
textile product is one of the most important factors that help to attract the consumers, satisfy the
wishes, vogue product economically this, besides technological factors, and the nature of the social
environment, in addition to the requirements of fashion and luxury which help to raise the standard of
living for the individual and society.

RESEARCH PROBLEM:
- what are the factors that affect in the consumer's needs of the printed upholstery fabrics
designs in the Egyptian market before starting the activities of design And the degree of correlation?
- What is the effectiveness of the translation of these factors in the form of modern
designs reflect the requirements of the consumer and desires?

RESEARCH OBJECTIVES:

study the effective factors in the design of printed upholstery fabrics (aesthetic - humanity -
technology) .1t is done through opinion poll model directed to sample of consumers in the Arab
Republic of Egypt (employees - Housewives) from Cairo and Giza aged 30 to 45 years old. Then
analyze the results by Applying Pearson Correlation to identify the requirements, needs and
preferences of the consumers. Then create modern designs for printed upholstery fabrics to meet the
needs of the consumer and reflect his actual requirements and desires.

RESEARCH HYPOTHESES:

- The research supposed that the dependence on surveys helps the designer to meet the needs
of the consumers and reflect their actual requirements and desires.

- There is difference between The relative weights for effective factors in the design of printed
upholstery fabrics .

RESEARCH LIMITS: THE TEMPORAL LIMITS: (employees - Housewives) aged 30 to 45 years old.

THE SPATIAL LIMITS: opinion poll model directed to sample of consumers in the Arab Republic
of Egypt (employees - Housewives) from Cairo and Giza

THE OBJECTIVE LIMITS:

Analyze the results by Applying Pearson Correlation to identify the requirements, needs and
preferences of the consumers. Then create modern designs for printed upholstery fabrics to meet the
needs of the consumer and reflect his actual requirements and desires.

RESEARCH METHODOLOGY

The study used the descriptive analytical method in the study of factors affecting the design of
printed upholstery fabrics and measure the effectiveness of the achievement of the proposed designs for
consumer requirements and desires.

RESULTS:

1- The statistical analysis proved that the aesthetic factors affect the rate of 41.1% in the
design of printed upholstery fabrics, followed in second place technological factors by 32.6%, and
comes in third place with human factors of 26.3%. And thus aesthetic factors are considered the most
important factors that affect the design of printed upholstery fabrics.

2- In most products, the product design triangle was not equilateral; it takes different forms
and multiple styles. The ratios change between the three sides of the triangle. As for the design of the
printed upholstery fabrics product the aesthetic factors side was bigger than the humanitarian and
technological factors, while in the same time, the designer must pay attention to the humanitarian and
technological factors

3- The majority of consumers (61% of the sample) prefer the printed upholstery designs
inspired by the fabric of civilization's cultural heritage.

4- The surveys helps designer to meet the needs of the consumers and reflect their actual
requirements and desires. In addition, the evaluation of the product is the way to upgrade and satisfy
the consumer to achieve international competition.

RECOMMENDATIONS:
1. interest in exploratory studies to measure trends and requirements of the domestic market and
follow-up intervals constantly to keep pace with changes in the consumer’s needs and requirements.
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Fourth Research:

" Aesthetics of Arabic calligraphy in Islamic coinage and designs for printing one-piece
of upholstery fabrics™.

Publisher: International Design Journal. (IDJ) Volume 5, Issue 1.

Date of publication: January, 2015.

NO. Of Participations: Dr. Naglaa Wakil , Eng. Hadeer Samir — Textile Printing D.

Introduction:

Islamic coins are important documents of the Islamic civilization as it includes the names of the
caliphs, place and year of mintage and even the judgment features, Arabic writings on coins is a school
of Arabic calligraphy , it also shows different forms for Arabic Calligraphy and its stages of
development in each country. Using Arabic Calligraphy in different types gave each country of islamic
countries a special personality. As every type of Islamic calligraphy has its own features which can
reveal through the abstract beauty of the lines, energy flows between the letters, flexibility and
plasticity all these specifications gave the opportunity in developing new various methods in using the
Avrabic calligraphy.

Research problem: The questionable research building on the aesthetic values in the designing
Islamic coinage in different eras which Can contribute to the enrichment of the upholstery fabric
designs in elements and aesthetic values more diverse .And the question of the research be " can the
elements of Arabic calligraphy in the Islamic coinage be adapted to enrich the design for printing one-
piece of upholstery fabrics?"

Research Objective: The research aims to establish a mechanism for how the Arabic calligraphy on
Islamic coinage and its plastic and aesthetic values to guide the designer during the designing for
printing one-piece of upholstery fabrics.

Research Hypotheses: This research is based on the basic hypothesis is that the existence of a
special mechanism with the design for printing one-piece of upholstery fabrics, which relies on the
elements of Arabic calligraphy can direct the ideas of the designer through steps to reach the final
product.

Research limitations: The temporal limit :Include a selection of Islamic coins in the period from the
beginning of the Umayyad era (41AH -661 AD) until the end of the Ottoman era (1342 AH -1924 AD).
The spatial limit: Study is based on the Islamic world During previous eras mentioned..

The objective limits: - An artistic analytical study for the types of Arabic calligraphy and geometric
motifs on Islamic through various Islamic eras, as well as the study of the aesthetics of Arabic
calligraphy. - provide contemporary designs to print one piece of upholstery fabrics.

Research Methodology: The study used the descriptive analytical method in the activities and
procedures used by the designer to adapt the Arabic calligraphy on Islamic coinage in the design for
printing one-piece of upholstery fabrics.

Also do an applied project to evaluate the proposed mechanism and the extent of it in creating designs
suitable for printing one- apiece in upholstery fabrics.

Results: - Resulted from the research Module illustrates the stages of adaptation Arabic calligraphy
on Islamic coinage and its plastic and aesthetic values values to guide the designer during the designing
for printing one-piece of upholstery fabrics.

The module includes three main phases: 1. Identification aesthetics of Arabic calligraphy stage:
study Aesthetics of Arabic calligraphy on the Islamic coinage in terms of its ability to flexibility ,
plasticity and energy flows between the letters all these specifications gave the opportunity in
developing new various methods in using the Arabic calligraphy.

2. Translation stage: In the translation stage is to take advantage of information and design elements
through line drawing of elements in the coinage, taking into account the optical color and formality
processors that move the feelings and senses of the user. As well as take advantage of the different
engineering divisions in coinage to divide the design surface into areas to distributed calligraphy in
different ways..3- Implementation stage: Through the realization relationship between the user and
the product, which depends on the easy use of the product where the user is looking for a product with
something different and super, not only tools, but live subjects can be associated, and included him by
quality, environmental health and safety when using the product or during various stages of dyeing and
printing or finishing.



Recommendations: Contribute to the revival of Islamic Art in the scientific, academic and cultural
institutions, and the need to pay attention to Islamic coins archaeological technical study as well as the
development of the art of Islamic studies as well as to draw attention of the concerned authorities in the
Arab countries to consolidate the education of Islamic arts in schools and universities to encourage
crafts that depend on them and the allocation of markets to display products.
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Fifth Research:

" Geometric Aabstraction in the Nubian painting and creating designs for Printing upholstery
fabrics".

Publisher: International journal of innovation and applied studies (IJIAS) Volume 10, Issue 4
Date of publication: March 2015

NO. Of Participations: individual

INTRODUCTION

The Geometric ornaments in Nubian painting was marked by Geometric Abstracted in the
Christian era (Byzantine). Geometrical designs which came in the Nubian painting based on
construction , abstract form and color as well as think, The decomposition of the color and form were
free from their traditional to become aesthetics composition which allowing the artist to record
symbolic forms were relied on the vertical and horizontal lines, oblique , curved, opposite or tangled
which given Geometrical design includes dynamics relations reflect the symmetry and balance.
RESEARCH PROBLEM
- The scarcity of studies that have mural painting which decorated Nubia churches in the Christian era
in spite of saving a lot of them and taken to the Coptic Museum in Egypt, and the Khartoum Museum
in Sudan during the UNESCO campaign.
- Useful of abstract geometric ornaments decorated clothes of Human forms in Nubian painting to
create designs keep pace with the modern fashion to print upholstery fabrics.
RESEARCH OBJECTIVES:
the research aims to analyze the Geometric ornaments which included in the Nubian painting ,Through
the study and analysis, modern designs have been discovered for the printed contemporary upholstery
fabrics depend on the abstract current in composition, construction and find new relationships.
RESEARCH HYPOTHESES:
Researcher supposed to study and analyze the geometric ornaments which decorated clothes of Human
forms in Faras Cathedral, including in respect of aesthetic and plastic values can be a source for
creating distinctive designs suitable for printing contemporary upholstery fabrics.
RESEARCH LIMITS:The Temporal limits: Multicoloured Style (1, Il and I11) Christian era
(Byzantine) in nubia (end of the tenth century until end of 12th century).
The Spatial limits: Faras Cathedral in nubia - Egypt.
The objective limits:
- study Multicoloured Style in Faras Cathedral .
- analyze the geometric ornaments which decorated clothes of Human forms in Cathedral.
- Inspiration designs for the printed contemporary upholstery fabrics depend on the abstract current in
composition, construction.
RESEARCH METHODOLOGY :Research depends on the following methods:
Descriptive analytical method: In the study of Multicoloured Style in Faras Cathedral and analyze the
geometric ornaments which decorated clothes of Human forms.
Experimental method: In design experiments inspired the analytical study and suitable for printing
upholstery fabrics.
RESULTS:
1- The Analytical study characterize the art of Nubian painting with its geometric overlap and showed
the ability of forming relationships. It was the creativity that dominated the Nubian artist in innovation
great formations held by the world's major museums.
2- The study proved that analysis ornaments of Nubian painting has helped to identify the plastic and
aesthetic values that involving in motifs, as well as the structural foundations, which was adopted by
the artist in that period in its output, which has been utilized in creating distinctive designs suitable for
printing contemporary upholstery fabrics .
3- The study proved that the colors own Nubian designs in cathedral useful in the field of application in
contemporary upholstery fabrics.
RECOMMENDATIONS:
1- Intensify research and seminars around the study of personality , aesthetic values for the art of
Nubian painting in the Christian era (Byzantine), which represents an important link in the heritage of
Egypt.
2- Focus on trying to find common links between the consumer and the human heritage using the
results for the research design in general, and in the field of textile printing, in particular, to improve
the level of design quality to achieve excellence, the face of domestic and global competition.
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Sixth Research:

" Tally Motifs as a contemporary fashion in designing upholstery fabrics™.
Publisher: International journal of innovation and applied studies (1JIAS) Volume 11, Issue 1.
Date of publication: April, 2015.

Participants: Dr. Rania araby — Textile Printing D.

Introduction:

TALLY is an art practiced by traditional women in Upper Egypt. The art is known for a
special kind of embroidery which uses metal threads on solid fabric or net material. It dates back to the
18th century. It has been used for occasion dresses and shawls. Special Pharonic, Coptic and Islamic
motifs identify this art. In addition to motifs derived from the folk Egyptian heritage such as camel,
palm tree, doll and the jockey, which has been formulated in various forms along with abstract
geometric motifs.

Research Problem:1. Despite of the aesthetic diversity for motifs of Egyptian Tally art which used
in embroidery of folk Egyptian fashions, it has not received a sufficient study and search in printing
textile field.
2. Take advantages of Egyptian Tally motifs in the innovation of designs to keep pace with
modern fashion in the printing upholstery fabrics.

Research Obijectives: The research aims to create contemporary designs suitable for printing
upholstery fabrics inspired from Egyptian Tally motifs by using metallic printing on fabrics to keep
pace with modern fashion designs in printing upholstery fabrics. At the same time foil stamping offers
economic upholstery fabrics with high quality competing with the designs which is implementing with
high cost raw materials.

Research Hypotheses: The research assumes the study and analysis of Egyptian tally motifs in
Egyptian folk fashions in Assuit and Sohag including aesthetic and plastic values. This may be a source
for creating unique designs suitable for printing contemporary upholstery fabrics.

Research Limitations:

The temporal limit: the eighteenth century until the early twenty-first century.

The spatial limit: Sohag and Assuit governate in Egypt.

The objective limits:

- Analytical and artistic study for motifs of Egyptian tally art on folk fashions ( human elements,
geometric elements, plant elements, animal elements, and still life elements).

- A study for contemporary fashion and modern trends in the designs of printed upholstery fabrics.

- Inspire designs from various aesthetic and plastic values for motifs of Egyptian tally art to suit
contemporary printed upholstery fabrics.

Research Methodology: Descriptive and analytical method:

In the analytical study for motifs of Egyptian tally art on Egyptian folk fashions (human elements,
geometric elements, plant elements, animal elements, and still life elements)

Experimental method:

It based on the innovation in the experiments of the designs which inspired from the analytical and
artistic study for motifs of Egyptian tally art which cope with modern fashion of printed upholstery
fabrics.

Results: 1- Cultural heritage in all its forms and manifestation is a record of human values and
experiences. It encourages, sustains originality, and develops the feelings of identity and national
belongingness. Investing this cultural heritages properly can actually lead to economic development as
it becomes a new scarce of wealth.

2- Study and analysis motifs of Egyptian tally art in folk Egyptian fashions in Assuit and Suhag,
including its aesthetic and plastic values. This is a resource for the creation of unique designs suitable
for printing contemporary upholstery fabrics.

Recommendations: -  Pay attention to the designs of printed upholstery fabrics to keep pace of the

contemporary fashion. The designs affects on the sense of buildings and appear them in a luxury way.
The design raises the product value from artistic and aesthetic side in addition to its useful functions.
- Specialists in heritage and marketing fields cooperate in developing the products and linked them to
the modern needs ( curtains- patterns of modern fashions- furniture- covering furniture....etc) and
provide external and internal markets for tally products to maintain the original folk artistic formation
for tally art.
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seventh Research:
" Inspiration of the Egyptian Postage Stamps in the design of printed one - piece
Touristic Upholstery Fabrics™.
Publisher: International Design Journal. (IDJ) Volume 5, Issue 2.
Date of publication: April, 2015.
Participants: Dr. Hoda Ragab— Textile Printing D.

INTRODUCTION:

Tourist Textiles is Considered one of the most important of the Egyptian industries,
which cares tourist purchased and taken with him to his expression of civilization, the country
where. Textiles tourism is one of the elements of the tourist attractions and ways to promote
tourism to the content of painting and forms reflect the civilization of our country Egypt
through the ages and times of successive, as is an expression important tourist places that
tourists interested to see it.

The postage stamp carries valuable artistic plastic momentum cultural, historical and popular
any State, which has encouraged states to use pictures and icons popular in postage stamps
search for excellence and dazzling historical and cultural heritage.

RESEARCH PROBLEM:

Can you provide designs for printed one - piece Upholstery Fabrics where Egyptian postage
stamp is the basic component of the design?

RESEARCH OBJECTIVES:The research aims to take advantage of the subjects imaged on a
postage stamp in the provision designs for printed one - piece Touristic Upholstery Fabrics.
RESEARCH HYPOTHESES: The study of the various areas addressed by Memorial postage
stamp as a model to connect to the cultural side with its aesthetic and plastic values can be a
source to provide designs for printed one - piece Touristic Upholstery Fabrics.

RESEARCH LIMITS: The Temporal limits: Memorial postage stamps in the period from
the sixties to the beginning of the third millennium.

The Spatial limits: Arab republic of Egypt.

The objective limits:

- Study of postage stamps as a model of cultural connection.
- Study design forms of Egyptian postage stamps.
- Inspiration designs have a postage stamp is the primary ingredient in line with printed one
- piece Touristic Upholstery Fabrics.

- RESEARCH METHODOLOGY:

Descriptive analytical method: The study used descriptive analytical method in the study
of the various Various branches addressed by memorial postage stamp.

The study also used the experimental method in experiments inspired the design of the icons
and paintings Egyptian commemorative stamps.

RESULTS:

The provision a number of designs proposed and inspired by the images and
landscapes drawn on postage stamp suitable for printing tourist upholstery fabrics and
combines the attributes and advantages of traditional civilized found in the abstract and
symbolic values of the forms , vocabulary , the elements and configuration, the outcome of a
profound understanding of the spirit of Egypt and philosophies to show distinctive
characteristics.

RECOMMENDATIONS:

- Interest with cost of product , quality , cost of raw materials used, and the number of
hours of labor required, as well as the technical specifications for the production of a limited
number of tourism product. also Included in the economic side calculate the cost of all
operations performed on the product during its preparation.

- Strengthening the field of textile printing with new forms of designs taken from photos and
landscapes drawn on the postage stamp, which serve as a new thinking about what the tourist
back to see them in the local market design.
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INTRODUCTION

Traditionally, human factors have tended to concentrate on making products ‘usable’-focusing
on utilitarian, factional product benefits. Manufacturers increasingly see usability as an area where they
can gain advantages over their competitors. This contrasts with the technical side of product
development. Many manufacturing processes have now become so sophisticated that any advantages to
be gained over competitors in terms of, say, price or product reliability are likely to be marginal .1t
could be argued, then, that as the users' representative in the product creation process, the human
factors specialist should consider not only usability, but also other issues that effect how pleasurable a
product will be to use.
RESEARCH PROBLEM:
Does the different types of pleasures in designing upholstery fabrics, contribute in amending the human
behavior positivity?
RESEARCH OBJECTIVES:
The objective measurement of the pleasure influence of designing printed furnishing fabrics on the
user’s attitude, which is through survey using questionnaire that contained a range of items measuring
the user’s reaction against the proposed designs and their impact on the behavior. The sample size
reached 45 person.
RESEARCH HYPOTHESES:
The research assumes that:
1-Focusing on various types of pleasure in designing upholstery fabrics can affect human behavior.
2-Relying on exploratory studies helps in providing design that fulfill the user’s wishes.
RESEARCH METHODOLOGY:
Research depends on the following methods:
- Descriptive analytical method: in studying the different types of pleasure in designs of printed
upholstery fabrics.
- Experimental method: in innovating range of designs suitable for printing upholstery fabrics, it should
focus on one of aspect of pleasures and measure its impact on user behavior.
RESULTS:

=The First criterion is Color Coordination by (82.7%).

-The second criterion is Different Textures by (80.8%).

-The Third criterion is the Distribution Method of Design Elements and his rate was (80.6%).

- The fourth criterion,Relationship between upholstery fabrics design and the Decoration of the place
came by (80.3%).

- The fifth criterion, Ground Treatment Style and his rate was (77.8%).

- The sixth criterion and the latter was Finishing with aromatic substances came by (71.1%).

- It is worth bearing in mind that pleasure varies from one person to another : what one person finds
pleasurable another may not and so on.

- It may be useful to consider all four types of pleasure when approaching the issue of how a product
can please those for whom it is designed, there is no suggestion that all products should provide all four
types of pleasure. It might be that the benefits associated with a particular way.
RECOMMENDATIONS:

- We need more studies for human factors specialists to become involved in new ways with other
disciplines. For example, with marketing and sales, in order to address the issue of pricing products or
with those on the technical side of product development in order to assess what the user would regard
as acceptable levels of reliability.

- The link between particular emotions experienced during product use and the properties of products is
also an important direction, i.e. given that it is an aim that a product induces specific emotions in a
user, to what aspects of the product must particular attention be paid? This type of research could move
towards developing both sets of general principles and sets of low level guidelines for creating
pleasurable products.






